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Kydian vein. Many plays combined the salient traits
of Marlowe and Kyd, and henceforth no one wrote
tragedy without paying homage to their inventions.

We have now noticed the most important develop-
ments in comedy and tragedy made by the time that
Shakespeare began writing for the theaters; and he
made quick use of the progress accomplished by
Plautian and Lylyan comedy, by Greene's romances,
and by the tragedies of Kyd and Marlowe. There
were other plays not easily classified under these names
and of less service to Shakespeare. But to the
critical playgoer of 1590 few plays would have seemed
either 'right comedies' or * right tragedies.' The ma-
jority were mere dramatizations of story without close
construction or selection of material, seeking merely
varied and abundant action. They drew their material
from all kinds of narrative sources, Italian noveUe>
current pamphlets, Latin historians, or English chron-
icles ; and, whether historical or fictitious, were usually
known as Histories, i.e., stories.

The patriotic interest in English history fostered
the presentation of its scenes upon the stage. The
chronicles of Halle and Holinshed furnished abundant
material; and embassies, processions, aad pitched bat-
tles filled the stage with movement. Historical plays
might, indeed, draw from classical history or from cur-
rent foreign history, but from 1590 to 1603 a very large
number of plays give scenic representation to the
reigns of English kings*